
May AAG Meeting

Our May meeting will be held,Tuesday, May 20, 2014, 7-9 P.M. at 
the AAG building, 

This year’s AAG award recipients will be presenting their work at 
the AAG meeting. Each winner will give a 10 – 15 minute Power-
Point presentation of their work. Come see what kind of new work 
student artists are working on! There will be a chance to mingle 
and meet the artists and the curator after the presentations. We 
hope to see you there!!

This years award recipients are…

Erin O’Dell Award - Elizabeth Redmond Odiorne, MFA ASU 
Fibers- $1,000

Bolinger Sculpture -Shiyuan XU, MFA ASU Ceramics - $500 

Ruth S Magadini Award - Shiyuan XU, MFA ASU Ceramics - 
$1,000

Mary Lou Harvey Award -Thad Trubakoff, MFA ASU Woods- 
$2650

Marigold Linton Award - Andrew (AJ) Nafziger, MFA ASU 
Painting/Drawing - $1,500

Arizona Artist Guild Award - Wen-Dan Lin, MFA ASU Ceramics- 
$1,000

Shemer Art Center Guest Curator Award - Colleen Donohoe, MFA 
ASU Printmaking - $1000
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AAG Membership News
AAG welcomes the following new members:

New Members:
Keli Medcroft

Marilyn Foglesong
Peter Jones

New Juried Members:
Joyce Baldwin

James (Art) Cornwell
Tess Mosko Scherer

It’s that time again….
Membership renewal for fiscal year 2014-2015 (July 1, 2014 to 

June 30, 2015) is now being accepted.

• Renew by credit card online through ArizonaArtistsGuild.org
Or

   • By check when completing the membership form and mailing    
it to: Treasurer AAG, P.O. Box 41534, Phoenix, Arizona 

85080-1534.
• Forms are available at AAG or on the website.

 

Tell your friends-New Members Special for fiscal year 2014-
2015!

AAG Calendar
Check out the AAG calendar on the AAG web site for 
all upcoming events. The AAG calendar Web URL is:
http://arizonaartistsguild.net/calendar/month.php
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How To Become a Juried AAG Member
Article 3, Sec.4 of the Guild By-Laws states that a 
member shall become a ‘Juried Member’ when the 
member’s artwork has been accepted in three (3) 
Guild juried membership shows. It is the responsibili-
ty of Associates to maintain a complete record of their 
acceptance in Guild Shows.  The Associate record 
for juried membership form, page 8 of the by-laws in 
the membership only section online, may be down-
loaded. Juried membership forms are also available 
at the AAG Building.  Submit this record to the atten-
tion of the membership chair.

 L - R: Colleen Donohoe, Shiyuan Xu, Wen-Dan Lin, Thad Trubakoff, 
Elizabeth Redmond Odiorne, and AJ Nafziger 

Photo by Ruth Ann LeFebvre 
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 AAG LEADERSHIP TEAM 2014  
 President 
 David Bradley (davbradly@gmail.com)  
 Secretary 
 Leslie Backer (lesliebaz@mac.com)

 Treasurer
 Tess Scherer (treasurer@ArizonaArtistGuild.net)

 Communications 
 OPEN (Vice President for Communications) 

 Mark Woehrle  (Newsletter Editor)  
 (fstopmark@hotmail.com)

 Membership 
 Laura Cohen-Hogan  (Vice President for Membership)         
 (creativeprojects@earthlink.net)
 Facilities 
 Maureen McGuire  (Vice President for Facilities)  
 (mmcquire@fastq.com)

 Meeting Logistics 
 Mark Woehrle  (Vice President for Meeting Logistics)    
 (fstopmark@hotmail.com) 

 Art 
 David L. Bradley  (First Vice President for Art) 
 (davlbradly@gmail.com) 

 Ruth Ann LeFebvre (Second Vice President for Art)    
 (ralefebv@cox.net)

Presidents Message
We made it past tax day, and cringing towards 100 
degrees temps. so it seems to me a good time to think 
about movies to watch. As a teacher of art, I enjoy finding 
movies that depict the artists’ struggle against the odds, be 
they internal odds or external odds. Here are a list of some 
of my favorites in no particular order:

Exit through the gift shop, This movie is fantastic 
for its depiction of street art (aka graffitti). It also investi-
gates the Art market in a tongue-in-cheek manner that is 
very entertaining.

Rivers and Tides, A beautiful depiction of the working 
process of one of my favorite sculptors: Andy Goldsworthy.  

(Continued next column)

Presidents Message (continued)
He works with materials in nature to discover their natural 
properties, such as stone, ice, sticks, etc. makes a sculp-
ture, photographs it, then leaves it to decay back to itself. 
Gorgeous!

Frida, with Selma Heyek playing the tortured painter, and 
wife of Diego Rivera.

Art School Confidential, About a young artist going 
to art school but finding out it wasn’t what he expected. I 
laughed out loud at the depictions of fatuous art professors, 
and sterotypical art students I have had in my own classes.

American Splendor, about tortured cartoonist Harvey 
Pekar, played brilliantly by Paul Giamatti.

Crumb, a documentary about the famous creator of Zap 
comics, and Fritz the Cat, Robert Crumb. 

Girl With a Pearl Earring, starring actress Scarlett 
Johannson as the girl. Another beautiful depiction of a cul-
ture and how one person’s art can cause such a scandal.

Bill Cunningham/New York, is a brilliant film follow-
ing the real life New York Times Style photographer as he 
captures what’s happening on the streets. It also captures 
his obsession with doing his job.

Cutie and the Boxer, A loving tribute to two artists 
married to being artists and fighting to keep their own iden-
tity within a marriage.

Waste Land, tells of artists Viktor Muniz who changes 
the lives of trash pickers in Brazil, amazing!

Mystery of Picasso, was made in 1960 when Picasso 
was the most famous living artist in the world and very con-
scious of his image and went into a movie studio to create 
for the camera painting after painting that existed only for 
this film. At the end he turns to a large canvas and we are 
able to see how he developed a painting over time to fit his 
vision. It changed my understanding of his process.

Each of these movies is a masterful depiction of true artists. 
As we all know, its not easy being a creative person, when 
the majority of people want things to remain the same as 
they ever were, but we want to make something new. Enjoy 
these movies as they remind us of who we are: the creators 
of the future!

David Bradley 
President , AAG
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AAG Sculptors’ Group
The AAG Sculptors’ Group meeting will be held Tuesday, 
May 6, 2014, 7-9 PM, at the AAG Building. The guest 
speaker is: Valerie Hunt is a  Sculptor, Painter, Interior De-
signer, Professor, DJ, and Dancer. There will also be a peer 
critique. ALL AAG MEMBERS are welcome to attend! 

Hunt has been teaching art and interior design since 1991. 
She has had full-time faculty positions in Phoenix at The 
Art Institute of Phoenix, Glendale Community College, 
Mesa Community College and at Palm Beach Community 
College in Lake Worth, Florida. She has also taught at 
Arizona State University, Phoenix College, and Scottsdale 
Community College. Hunt earned a Bachelor of Interior 
Design from Louisiana State University and a Bachelor of 
Fine Arts in painting and sculpture from Florida Atlantic. 
She was awarded a Master of Science in Design from Ari-
zona State University in 1997. Currently, she is enrolled in 
post-graduate studio art classes at ASU.

Valerie will present her latest series, Aging Sucks, which 
seeks to document her personal observations and frustra-
tions of getting older. She will also be demonstrating vari-
ous processes of acrylic transfers and showing examples 
of how she has incorporated the use of acrylic transfers 
in both her 3D and 2D works. For more information visit: 
www.valhunt.com (coming soon)

AAG General Meetings Streamlined
The AAG Board has decided to improve the way the Gen-
eral meetings are conducted by streamlining the schedule. 
Below is the new schedule that will be implemented at our-
meeting.

5:00 – 5:30 Building open for Members to socialize.
5:30 -  6:30 Pre-meeting Critique sessions for Members 
only, the public is invited to watch.
6:30 - 7:00 Members socialize, eat snacks, and vote for 
Artist of the Month
7:00 - 7:20 Business meeting
7:30 – 8:30 + Meeting Program featuring Artists/Present-
ers.

Please help us keep to the schedule so that our featured 
Artists/Presenters will have time to share their work and 
knowledge in a more relaxed, welcoming atmosphere.  
Those members wanting to participate in the Critique need 
to bring artwork for artistic input. AAG President David 
Bradley and the evening’s presenter will critique the art in 
a timely fashion. At 6:30 the Critique ends and the snack 
will be available in the small studio. The business meeting 
starts at 7:00 with all information on a PowerPoint. Mem-
bers will see and hear about the latest AAG exhibitions and 
activities all within a 20 minute timeframe. The featured art-
ists/presenter will start sharply at 7:30 and run till 8:30 and 
beyond if there are lots of questions.

AAG - LIFE DRAWING 
OPEN SESSIONS: MEMBERS & NON MEMBERS

$10.00 DRAWING FEE - NO INSTRUCTION
MODEL RELEASE FORMS AVAILABLE FOR PHOTOGRAPHS -(at model’s discretion)

 Easels, tables provided or you may bring your own.
Bring supplies and coffee is provided.

May & June:
ALL TUESDAYS - 9:30 AM - 12:30  

LONG POSE
ALL THURSDAYS - 9:30 AM - 12:30

SHORT TO LONG POSES 
Email Josie if you have any questions at

a_joyfulsunrise@yahoo.com

AAG - OPEN STUDIO
AAG OPEN STUDIO: MEMBERS FREE 
NON MEMBERS $10.00 DRAWING FEE 

May and June:
Mondays 9 AM - 12  (except holidays)

Email Alicia Plogman if you have questions at
aplogman@cox.net
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Pablo Picasso, Les Demoiselles d,Avignon

Picasso’s painting, Les Demoiselles d’Avignon, 
of prostitutes in a brothel shocked the art world. Not 
only was it radical subject matter, but also because 
of the artist’s use of such a “primitive” style. Picasso 
was strongly influenced by African art and masks – 
two of which appear in the painting. This painting was 
Picasso’s attempt to put African art in Western artistic 
concepts. The painting also was an homage to the 
work of Paul Cezanne.
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Artist of the Month

1st Place
Mr. Majestic
Craig Lomas

2nd Place
Life on Life
Patty Rosky

AAG Calendar Highlights May 2014

Mondays: Open Studio

Tuesdays & Thursdays: Life Drawing

Tuesday, May 20: AAG Members Meeting

For details please see the AAG Calendar at (click): 
http://arizonaartistsguild.net/calendar/month.php?date=20140201

Artist of the Month
AAG members are invited to bring their 
artwork to the monthly meeting to enter 
Artist of the Month
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Henry Moore, Recumbent Figure

Henry Moore examined and collected peb-
bles, shells, driftwood and bones and made 
drawing from them that transformed their or-
ganic shape into human form. Many times 
he used sea-worn pebbles as a starting point 
for stone sculptures. 

In Moores sculpture, Recumbent Figure, the 
smoothly modulated curves, with a carved 
hole in the center, mimic the effect of the sea 
on a pebble. Recumbent Figure was com-
missioned to stand outdoors overlooking the 
Sussex downs in the south of England. The 
sculpture relates to the form of the landscape 
in that area. Moore always liked to work with 
local materials and the Hornton Stone used 
in this piece came from a quarry near Bran-
bury in Oxfordshire.

Quote by Henry Moore:
“I wanted to believe that I could carve a 
shape I wanted without copying it….I like the 
fact that I begin with the block and find the 
sculpture that’s inside it.”

Item for Sale
Drafting table for sale. The top is 30.5”x42”, it has 
adjustable height and is white with metal legs. I 
am asking $50.00 for it or best offer. 

Email Joan McGue at, jmcgue112@gmail.com.

Art Supplies needed
The AAG art supply store can always use your extra 
art supplies. Please donate your extra art supplies to 
AAG. The sale of the art supplies helps to support  the 
Guild. Contact Maureen McGuire at: mmcguire@fastq.
com.   
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+ AAG Artist Highlight Feature +

Alice Pelchet                                                                                      
Q.What inspires you?
A. Nature inspires me. The Beauty that exists in our environment is a constant source of 
inspiration for me, whether it is from memory or present surroundings.  An attempt at inter-
preting a fraction of what I see or recall in the form of shapes and color excites, motivates 
and challenges me to create a painting.     

Q. Who got you interested in art?
A. As a child I had a set of “Paint By Number Paintings,” I would dip into different colors 
and paint outside the lines.  A college professor suggested I repaint a landscape in my 
own interpretation.  I was disappointed with his comment.  I thought I had one of the better 
paintings of the class.  I returned with the painting after randomly adding lines, color and 
distorting the shape of the buildings.  His words were “Now that’s a painting.”   
Q. When did you decide to become an artist?
A. I have always loved art.  While in nursing school, I enrolled in evening art classes. I would paint in the laundry room on 
top of the washing machine while doing the wash and whenever I could find the time.  Forty-five years later I retired and paint 
almost every day.  I am not an artist by profession, but art is a big part of my life.

Q. What medium do you work in?
A. I started working with oils and then changed to watercolors out of convenience. I now paint primarily with acrylics. 

Q. What medium that you don’t work in would you like to work in?
A. I would like to do Printmaking.  I did complete a printmaking class many years ago which included intaglio, lithograph on 
stone, and silk screen.  The finish product was amazing. If I had the time I would pursue this medium.

Q. What artists do you most admire?
A. Without a doubt, the Artists of early 19th century in America who broke from the traditional style of painting with uncon-
trolled brush strokes and unrecognizable images moving from realistic depiction to abstraction such as: Jackson Pollock, 
Pablo Picasso, Edgar Whitney.

Q. If you could go back in time which artist would you like to talk with?
A. I would like to spend time and talk to Jackson Pollock.

Q. What would you like to express through your art?
A. I would like to convey the enjoyment and pleasure that I experience going hrough the process of creating a piece of art.  
That memory comes to mind each time I see my art work.
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Cargo on the Pier Abandoned Angulated



Current Trends in Art and Your Art
Story and Photos by Mark Woehrle

If you missed the April 15 AAG meeting you missed one of AAG’s 
most important programs. The speakers were Sarah Cochrane, cu-
rator of the Phoenix Art Museum and Heather Lineberry, curator/di-
rector of the ASU Nelson Fine Art Museum. Although their topic was 
‘Current Trends in Art’, they actually addressed several issues that all 
artists face. For those of you who missed the meeting, here are some 
highlights I found to be thought provoking and great information for 
all artists. 

Think outside the box. That is something all artist should be doing, but people are creatures of habit 
and sometimes we stick to old comfortable ways of doing our art. It’s important to embrace new technol-
ogy and techniques. Computers, digital drawing pads, scanners, digital projectors, and the internet, are 
contemporary tools like a paintbrush or drawing pencil. Many artists today use these technologies to work 
out ideas and sometimes to produce finished work. 

The blend of technology with innovative interpretation of the technology is just one trend in today’s art 
world. Lineberry and Cochrane also cited the interest in traditional art, specifically realism and a resur-
gence of young artist revisiting the methods of the past.

Be open to new art forms and challenge yourself to define or redefine what art is. Some forms of 
contemporary art such as Street Art (often referred to as Graffiti) reach large audiences and is art for the 
people. Video and electronic art are also areas that many contemporary artist work in.

The Importance of self inquiry. They both could not stress the significance of this process. Here are 
examples of questions you might ask yourself: What kind of art are you doing and why is that your inter-
est?  Why are you doing art and where do you want to go with your art? Do you want to make a living from 
your art? If you do want to make a living selling art, that can govern the art you produce by what sells in 
the marketplace. What do you feel strongly about and does your art express that? If you were to consider 
your art as a conversation with the person looking at it, what is your conversation about? Where would 
you like to show your art? Do you want to seek opportunities to show your art?

Contemporary challenges facing museums today. Museums are always seek-
ing new ways to reach more people. Lineberry and Cochrane sited many innova-
tive trends including virtual exhibitions on the internet; some museums are taking 
their exhibits out to people in public places; interactive exhibits to get people more 
involved with the exhibit. Some museums are even opening their art storage areas 
to the public to view art from their collection.

It’s a brave new world and as an artist you owe it to yourself to look, experience, learn, and challenge 
yourself and your art - to this brave new world of art.
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Quote by Jean-Baptiste-Camille Corot
“The most important things in painting are form and value. Color comes last - like a 

friend you welcome.”
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Fine Art Collage Tips and Techniques
By Nina Makofsky, eHow Contributor (www.ehow.com)

Materials
Collages look fine on paper, but more layered pieces, or works containing mixed materials, look better on a thicker support. A 
primed canvas panel or a primed wrapped canvas is ideal for larger scale pieces or works with several layers. Primed scraps of 
wood or pieces of furniture are also good supports for collage. You will need paintbrushes for applying glazes and adhesives, 
with smaller tips for detail work and broad, flat tips for covering larger areas. Some artists mix collage elements with paint, 
beads, shells, sand, small glass, jewelry and other three-dimensional objects.
Glazes
In addition to using a matte glaze to prime the canvas or support for the collage, glazes are useful for intermediary steps in creat-
ing the collage itself. Before affixing disparate papers of varying thicknesses, it can be useful to coat the individual papers with 
glaze. To do so, apply a thin layer of matte glaze to one side of the paper. The paper may curl in the process, due to one side 
being glazed and the other being unglazed. It should uncurl after the first side dries and you apply the glaze to the other side. 
However, if the piece needs more flattening, place the coated, dried paper between two sheets of wax paper. Weight down the 
paper with something heavy and flat overnight and the paper should be completely flattened. You can also use glaze as a finish 
and a protective coat. While matte glaze is preferred for overall finish, some artists add bits of glossy glaze to highlight specific 
elements of the composition. 
Composition
The versatility of collage allows for a broad range of options in creating a composition. Layering, ripping and otherwise altering 
the elements, either before applying them to the canvas or after adhering them, is all fair game. Note that ripping paper in one 
direction creates a white edge, revealing the underlying layers of the paper, while ripping it in the opposite direction creates a 
cleaner edge. Some artists use small scissors or artist knives to cut out more detailed collage images. These tools are particu-
larly useful for decoupage, when you want a clean edge for adding a decorative element for furniture or other useful objects.

Read more: http://www.ehow.com/way_5485355_fine-art-collage-tips-techniques.html#ixzz2sYVVuOB0
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AAG Veteran Outreach program 
By Mark Woehrle, AAG Newsletter Editor                                                                     Photograph, Tears for a fallen Comrade, By Mark Woehrle

Arizona Artists Guild is proud to announce its participation with the Veteran Outreach Program started by the Arizona 
Art Alliance. The AAG Veteran Outreach Program will make available to Veteran’s the artistic 
resources of its membership to share the healing qualities of art. 
Founded in 1928 as a nonprofit organization, Arizona Artists Guild continues to be led by volun-
teers dedicated to providing and promoting opportunities in the visual arts including exhibitions, 
educational and outreach programs.
Arizona Artists Guild has a long history of involvement with the military. During World War II AAG 
provided magazines and other reading materials for military personnel stationed in the area and 
also provided 228 artworks for the dayrooms at training camps in the valley.  The Guild also 
sponsored an art exhibit for the military that was held in the Soldiers Art Center on West Wash-
ington Street.  Members also did free portrait sketches of soldiers for the “boys” to send home. 
During the Korean War, the USO requested that Guild members make 48 - 8’ x 12’ panels to 
illustrate each state.  The panels were done in watercolor and displayed at the USO Center for 
signatures of visiting servicemen from each state to sign.  Servicemen and women were invited 
to attend our Wednesday evening sketch sessions and resulted in many military volunteering 
as models.
AAG is proud to participate in this program and carry on AAG’s tradition of service to all veterans’. The vote to par-
ticipate in this program was unanimous by AAG board members. We appreciate the service all veterans have given 
to our country and look forward to working with them.
Arizona Artists Guild is located at18411 N. 7th Ave. Phoenix, AZ 85023. AAG’s web site address is www.Arizo-
naArtistsGuild.org and the contact person if you need information is David Bradley at info@arizonaartistsguild.net.



www.ArizonaArtistsGuild.org   602-944-9713

AAG Newsletter
I hope you enjoy the newly designed and ex-
panded newsletter. If we can get more art related 
information from AAG members, we can expand 
the information in our newsletter and add new 
categories. Email Mark: fstopmark@hotmail.com

A Quote by Daisetz Teitaro Suzuki, Japanese writer
“Technucal knowledge is not enough. One must transend techniques so that art be-

comes an artless art, growing out of the unconscious”

What is AAG’s Greatest Resource....... YOU ARE!
Please help AAG grow, become a AAG Volunteer.

AAG Board members would like to thank the AAG members who volunteer to help 
make things run smooth at our AAG meetings, exhibits and other functions!
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P.O. Box 41534
Phoenix, AZ 85080-1534

Scheduling the AAG Building
Maureen McGuire is the person to contact for scheduling 
meetings, etc. at the AAG Building. Her phone number is 
602-277-0167, and her e-mail for this is: mmcguire@fastq.
com.   


